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Message from the Editor
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On the Absence of History and Spatial Subjectivity

Beginning with the international tour of Su-Mei Tse's solo exhibition, then Shu Lea
Cheang's solo exhibition as the first female artist to represent the Taiwan Pavilion at
the Venice Biennale, followed by The Herstory of Abstraction in East Asia exhibition
curated by Moon Chung-Hee and Wang Pin-Hua, this is the first time that Taipei
Fine Arts Museum used a series of new art genealogy through the perspective
of gender to observe the link between us and others, as well as demonstrate the
characteristics of the era as a supplement. Especially in The Herstory of Abstraction
in East Asia, the museum plays the role of a time tunnel, exploring the absence
of the female abstract art history trajectories through historical addendum, and
highlighting the unique characteristics of the modern Asian version through the
diverse journeys of the artists' localized interpretations.

“Space C" on the third floor focuses on helping the audience to regain their
sensory abilities for space, encouraging audience participation, which will in turn
help them experience art. For the second project, we invited artist Michael Lin to
carry out spatial interpretation. In the scenarios close to daily life that he creates,
the physical actions of the audience will give different meanings to the space, and
they themselves will play multiple roles as both the spatial subject and the observer
of others. Michael Lin exhibited The Sky is the Limit at Taipei Biennial 2000. He
enlarged and appropriated traditional floral cloth and spread the phoenix and peony
pattern on the floor of the lobby, becoming an art piece that invited the viewers
to enter and welcomed the full participation of all sensory experiences. In both of
his projects at Taipei Fine Arts Museum, Michael Lin explored a space in which
the audience was the subject. His works have no boundaries, and they share the
authentic pulse of life and the environment.

BE) - KBTI
Musica Mobile, a Poetics of Sound and Movement
201 9.04.13 — 2019.07.14
“1IBRBE
Galleries 1A, 1B

BERE - TE

Su-Mei Tse . Nested
2019.04.20 — 2019.07.21
D E-FEE=R
Galleries D, E, F

Kosmos : EEFERE

Kosmos: Chang Ting-Tong Solo Exhibition
2019.04.27 — 2019.07.21
AREBE
Galleries 3A

ERFBRNS B T - FIRBER

In the Sunshine of the Relaxed Majorities:
James Ming-Hsueh Lee Solo Exhibition

2019.04.27 — 2019.07.21
BAREE
Galleries 3A

2R - BERFER

Cold Chain: Hou I-Ting Solo Exhibition
2019.04.27 — 2019.07.21
3BRE=
Galleries 3B

RE : (AR

Ambush: Ni Hao Solo Exhibition
2019.04.27—2019.07.21
BREREZE
Galleries 3B
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3x3x6 Collateral Event of the 58th International Art
Exhibition, La Biennale di Venezia

2019.05.11—2019.11.24
HBANEEHE ESEESER
Palazzo delle Prigioni, Venice, Italy
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The Herstory of Abstraction in East Asia

2019.07.20 —2019.10.27
2A 2B REZRE
Galleries 2A, 2B

MRS | RERZMFREMERREL [HMRE4] iLSISRNOEE - BRERS
BRRENERRE  EHREBSFABERD _ENXMEMNER - B8RREBE
SHMSEMELNMEEE - R RSB RSWMEES ? ARNEGRIEEN

BERFTIRRE

AR [RE % Xt ARBARORREES > RRMEIIEHRA B
SEITE  GAtEEE > SUXMRMROMREEZRND - RAZAIR
DXEHEMRE - HPEIREEMEPHOZREINZEMRES - HRAA
SLFRRIFE LA FTARES ©

The curatorial research of The Herstory of Abstraction in East Asia started with the
proposal of putting “abstract art” in quotation marks, which suggests an open-ended
contemporary perspective. By inviting female artists from three East Asian countries-
Japan, South Korea, and Taiwan, we explore alternative ways of defining “abstract
art” through retrospective reflections on the historical trajectory of abstract art from
the post-World War Il era to the present. We also address the particular issue of how
to respond to contemporary painting.

» o«

The keywords of this exhibition are “East Asia,” “abstraction,” and “female.” This

curatorial research explores the trajectories of many female artists” abstract painting
careers, as well as the new artistic genealogy in the East Asian culture affected
by Western Modern Arts. By casting a spotlight on the hitherto neglected area of
abstract painting by female artists in East Asia Art History, the exhibition fills up this
vacuum with an indispensable historical perspective.
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The Herstory of Abstraction in East Asia

RREA | XEE . EREE

Curated by MOON Jung-Hee and WANG Pin-Hua 20197.20 - 10.27 Galleries 2A.2B

A= EER

Ryoji Ikeda Solo Exhibition

2019.08.10 —2019.11.17
1A~ 1BREE
Galleries 1A, 1B

DhA=EER] FRREBEME  REBEE  BHERTEH 26 @HEENE
AEBRBEENER - tHRINEBT —EREEE  HERNEMRE  BE
RHEITTRM BT Z ABRBURRMAS B2 RIS - FREEESHE
mEBRENNHARIEBAENHSEER2EMEANESR - AERmiEft—E
ARERNTHERZEZES - (FREERRBEAERBRIET M LIIEHRER - 12
ERBEEREERMNSEIISIRAYIE (BIR ) UHEHRE  BEKRIRE
{ESREPRRLAIRI TSR -

Ryoji Ikeda Solo Exhibition features 26 artworks including sound sculpture, audiovisual
installations, light boxes, and two-dimensional works. The works of Ryoji lkeda are
grounded in computer software coding and algorithms. He deploys a complex devise
mixing sound and image. These classic elements embody the argument many people
have made that digital technology has become the main subject of art today. Each
work in this exhibition reveals how Ikeda makes use of the dependable language of
mathematics to express his own ideas, concretely yet concisely providing a bounded
yet infinite image of the cosmos, space and time. The placement of the works is
coordinated with the architectural design of the museum to create a metaphysical,
spiritual space. The intent is to immerse us in a perceptual, physical environment that
visually and aurally manifests the world as the body perceives it.

%2 | RMR=E/MmE
speakers | dimensions variable

hESEE) - (F85—5) | 2018 | 3 & DLP
ji Ikeda, Code-Verse | 2018 | 3 DLP video pr
© Ryoji Ikeda and Editions Xavier Barral, 2018. Photo by Patrick G

ors, comp
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Old Man. Fairy. and a bit of everything —
Tang Jo-Hung Solo Exhibition

2019.08.17 —2019.11.10
E,FRER
Galleries E,F

BEM 1976 FHAREIL - (2016 2dbEiiiE] HEEE - (FA—ESEM B
FCTRRIEE - thBEEEEMNRAIFER - BEEEA SN IR EREA &
MEGER - ARMERAELRER Dl EEEMRE vl @2 [Z8] W
fE+%8 - DRIRH 10 F8-H 60 HFRKRILEEFM - BBISROTDBRIBEURIE
mVRBER > EMREAMZERTZNFE  MRECEmi REHNRE -

Born in Taipei in 1975, Tang Jo-Hung won the Grand Prize at the Taipei Arts Awards
2016. As an artist living the age of multimedia art, he maintains a particular passion
for the painterly language of artistic creation. His composition is characterized by the
exuberant formal textures as well as the subtle and interesting pictorial metaphors.
Expanding the theme of his Grand Prize-winning piece Little Fairy, this solo exhibition
further explore the subjects of “Little fairy” and “Old man”, featuring some 60 paintings
from the past 10 years of the artist's career. Through the shifting of scenes and the
visual overlaps among the works, the artist tries to illustrate the illuminations through
stages of his life with juxtapositions of times and spaces.

REM (2H) | 2018 | BT - MIAEIR | 220 x 245 cm
Tang Jo-Hung, Double Dealing | 2018 | oil on Masonite | 220 x 245 cm

IREFEVEE — =RERERE
In Wilderness: Beam Through the Dust —
Huang Hua-Chen Solo Exhibition

2019.08.17 —2019.11.03
BAREE
Galleries 3A

(BHEE) L& URlIRRGECE 40 EE—RERRAT 11 Rkl -
40 F48 > EILBRAERITMRENE - RENESZERE -

REFRAEMIR  RIBFNER > TREBCK—IVRBRBZE - MEHNE
EENE > SIS SRE) ; FER  FIER ; WAE  FIE ; ARAEEEN
PR ; ARFEREBENTOSET  BEESESBONTHES - —REBBEN
BT BEPEBERNIEXNRER - ASUEMRY - BRIVEROMA -
[IREFRERZE | HlRY - E—ER LRIENER -

According to the Old Testament in the Bible, the Israelites had to spend 40 years on a
journey which can actually be made in 11 days. During those 40 years, they were taking
a detour around the same familiar mountain without making progress; for scenery along
their way there was only wilderness.

Wilderness — it's an aimless wandering, a process of trial. It's the place to encounter
oneself, and the Origin of all things. Repeating movements when one faces a bottleneck —
adding layer upon layer, running oil paints across the canvas; tinting a new shade, or
hazarding a single stroke. During the familiar repetition of steps — chiseling, polishing,
the fine traces from carving — all these movements reveal labor and meaning, rinsed
clean at each step. Now a little later, the dazzling spark of epiphany is still forthcoming.
Yet with renewed perspective, one can see glimmers in the dust.

In Wilderness: Beam Through the Dust illustrates this virtuous cycle.

2

\ |

EER - (RBRFR) | 2016 | BAF @ | 35x27cm
Huang Hua-Chen, In Wilderness-1 | 2016 | oil on canvas | 35x 27cm
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Wu Chuan-Lun — No Country for Canine

2019.08.17 —2019.11.03
3ARE
Galleries 3A

EERRRAENNKEREERENER -ER2Z  BRAFEREZBLRRAE
MR -BREEZFEHESEREE AILRBFARE SRNESR ST
hREBEEMERRAERETREHRRNFL Sl — BRI PR
me ERE RARENTEBREREENER ERAUBETREZEBE
EMPNES EBEABENRERS BREERETEENLER K
HBELEEREIFEEZ - WRABZEEEERR HHEDH BHBHNRE
HREANRR ENXEEERNNEEE X BR BSLNHG STt
PRSI MR EMAS AR -

The collection of Shepherd Dog coin banks made in Taiwan in the early days was
the starting point of this exhibition. In Taiwan, German Shepherds probably arrived
during the Japanese colonial rule era. In the past, German Shepherds were mainly
kept by those in the upper levels of society. So for a long time, it came with the image
of authority and high class, and perhaps this had also unintentionally caused German
Shepherd money boxes to become a popular prize in the later days after society
gradually opened up. In Germany, the forming process of the German Shepherd
breed and its subsequent application have created a subtle link between the German
Shepherd and the German nation. The ceramic ornaments manufactured through mass-
production mold and the purebred dogs that need to be reproduced under the set
standard, echoes each other in their production logic. This exhibition attempts to use
layers of metaphors to show juxtaposition from porcelain to dogs, then from the dog
breed to nationality. The artist uses simple pencil sketches, white porcelain, brass,
photography, and video images to complement the artifacts he collected and the
messages that they bear.

SR CRORT - AFRESZRAEREG) | 2018 | HF - HBEA « RERXFHFHZELGE | 90x380 cm
Wu Chuan-Lun, Weave Poles & A-Frame with portraits of Taiwan’s Shepherd dog coin bank | 2018 | photography, pencil on
paper, found GDR Katzhtitte porcelain | 90 x 380 cm

B - ABmEEIEER — SRARRER

The “Self”, Humans and Machines with Their Residues —
Ban-Yuan Chang Solo Exhibition

2019.08.17 —2019.11.03
3BREZ=E
Galleries 3B

REER 15 (HEBER/ME - FSBH (the self) ~ ASBEEH] ~ ARG -
W EIEARRERKCEROERISE  HESHOXXLER (BR - 5H &S
E100 ~ 420 ) R MM £ 8938117 @48 (nomadic accessibility » BIG1#EREZER
ERNFIREETE ESNERE) NHHREBERG - THRBEKEERR
2T RRREEHMRAERTENZHHRENRBENEWMESR - FEAR
e SRERANESHENBUAEN  URBEHEEENANTERRE &
PIRE—ETRBNRGER - B KRAEENAERE HEMERANRE
BF > AEMEREWAETEENER - B ABOEFREERIR - MEEA
HERKRBEYEW - BT (Katherine Hayles) FIZ : [ERM—BEMUERLEEA
B - RMRHBERARE  RU—ELEZ L - WHEEEEEZER
RGBSR > FEHERERRSHIBERZUFNENFREMRE -

This exhibition brings together 15 installation and sculpture pieces to explore the
coexistence between the “self”, humans, and machines, also serve as a response to
the linkage and re-imagination of people to their own culture and traditions (customs,
identity, folk beliefs, rituals) and the nomadic accessibility on machines (such as
cyberspace, data storage and retrieval and access, and right of use to commands).
Under this network-connected system, by using a collage of traditional oriental
elements and multiple sculptures put together with interactive machine installations,
Ban-Yuan Chang conveys the political purpose of humans and machines, and the
tradition applied to today's society, as well as the imbalance caused by excessive
consumption, from which a normalizable imaginary space is proposed. At the same
time, the “‘co-sharing relationship between machine and human” and the enaction
of the entanglement between human and society and machines is interpreted from
an affirmative perspective. The posthuman era is about to come, as said by the
representative postmodern literary scholar Katherine Hayles: “We have always been
posthumans”. Through this exhibition, Ban-Yuan Chang tends to provide a constructed
imaginative artifact space by juxtaposing cultural multiplicities and mechanical
interactive installations, in the hopes that the audience can reflect on today's dilemma
and the co-sharing and coexistence of the information age.

SRARIR - (T HT e ) FE MR AT A0 AR 31 22)
22 - 3D FUED ABS/PLA ~ BB 2 BEN
B B AR RRE - Ei S SR
AE - EREE | 150 x 120 x 300cm

Ban-Yuan Chang, The Anatomy of Asclepius |
2019 | scaffolding, 3D printed ABS/PLA, arduino,
audio interface, microphone, walnut wood
oscilloscope, iron pieces, synthetic fabrics, plaster
casting, servomotor | 150 x 120 x 300cm

| 2019 |
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Beholding Shadows of lllusion — Sera Chen Solo Exhibition

2019.08.17 —2019.11.03
3B RYE
Galleries 3B

ARENEANHGEERZR  TEEIARRE  URHEEEZTHERE
7 REBBGEVMREEZINIRERES - REBFEHEBRY - ERY (=4
i)~ A “‘@ﬁL%QEE—”FﬁT"%’%’ﬁ’éﬁﬁ’\]F wREl ~ TAT
Ml [EB] & [ER(5)] BT785 HLﬁiUUFEJEAﬁ;EHE’JuiE'E E2]
MREBHGEENIFGIERSE ERVHEBEMINEERE  BIEEE
PR A - FREBRE ZHIEER  FEH E%Eﬁ%ﬁﬁ (simulacra)
ARRSEEIEE  CEBRRAEE LR BEH AZSMOBERM - EME
MEEERTIRMER -

Through immersive video installation, this exhibition focuses on the relationship between
the human, the environmental, and the social while exploring the narrative capabilities of
video beyond time based media. Employing found objects, virtual objects (3D models),
appropriation, computer simulation, and mapped projections, Sera Chen not only carries
out a dialectic discourse within (about) the natural, the artificial, the actual and the simulacra
but also questions the very formation of identification. By interweaving non-linear narrative
with virtual and found objects in her work, Chen distills the imperceptibility of certain issues
to open up a deterritorializing dialogue for viewers in relation to the categories of non-
natural, non-local, real and simulacra. In so doing, she attempts to expand the dimensions
of perception, destabilize the rigid cognition of everyday ideology, and reconstruct a
perception system of virtual reality and reality.

FRABSL - M) | 2017 | SSRERGKRE - B - NSEY | RIWSHTE
Sera Chen, Natureness | | 2017 | two-channel, plants, artificial plants | dimensions variable

24 / 7 ZEfEETE — MBHGA

24 [ 7 A Proposition by Michael Lin

2019.06.15 —2020.03.29
3C RE=E
Gallery 3C

ZROHBEARK - REBHBEFT - FARNGERESR - EZEMERE
BENZEMRRBEET - BREANEMNREZTMHE é?@ OpERRRREE
28 REKFERFERIEE LR « B8 - 2HEFMHIZER] °

[24/7] #EAiTRMBASASH ETEAR D Br 28 FIAF I B TE (U PRI BUAE » ANGTEESH—

Esn HRAENIEER  HREBREBLEEANZES R ; IR EMEN2 8

EREABRHENES  UTARKTEEEL TR  ERIBERZT > BROSET

PHRLZBREFEBAEHESE - BRE—ER2AREAORLD - BIASERNE

BUEZER - ERARBRMBEFIENZER T > A NBIEKARETS - Bk

HEZBELEMIFENET - UREHESRNEOS (Isamu Noguchi) #ELE
1948 T #R AR P B RATENAYRETR o

Space C enables a panoramic view for the viewers, allowing them to feel the penetrative,
open horizon surrounding the museum lobby. In comparison to other exhibition spaces within
the Museum, Space C places more emphasis on visitor's voluntary learning by offering them
a space for creative thinking, mental purification, interaction, participation, and exchange.

Project 24/7 is artist Michael Lin's site-specific production tailored to the spatial
characteristics of Space C, it seeks to bring everyday life into the framework of the Museum.
The audience is invited to explore and make use of the space. By their physical actions and
postures, visitors actively participate in giving meaning to the project. In an open space
without a clearly defined function, platforms of varying sizes and heights provide a pedestal
or a stage where the audience is able to act freely, taking on the role of the artwork or
performer. The walls and cushions are covered with the pattern of various grids of tatami
mats alluding to the planning and construction of spaces, along with Isamu Noguchi’s paper
lantern lights, this space gives the viewers a hint of free movement.
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Face to Face Wang Da Hong House Theatre

BIASR : S8 =8 H 09:30-17:30 AR 28 (B—1KE)
Opening Hours: Tuesday-Sunday, 09:30 -17:30 (Closed on Mondays).

ERME  EMERAENTARR
Location: Fine Arts Park, to the south of TFAM

SRS >HHH

alneay) asnoH BuoH eq Buepy

2019.06.15—2019.10.27
REEHEHDO
Children’s Art Education Center

5
E
2
iy
£
B
h

-

18JU8D UOHEONPT WY S,USIPIIYD

FEHBFENHGERERIH  SBENRENEHEGFRREHEE

WEL  PEELRREGFRERSEHERFAABNEY  —FRE
BfR2NEER [HE] NEE ESHLE2RABEETREENE
e B AFFETRERSEERANNIER  SERRRBHEGEUAR
HEIFNZTER -

The focus of this educational program centers on portraits. We hope that visitors,
by coming face-to-face with the museum’s collection of portraits and interactive
installation art pieces, can have interesting interactions with them in our exhibition
halls. Through these interactions, visitors can explore how artists present the
realities of everyday life on canvases via the medium of portraits. At the same
time, there will also be a variety of workshops to go with the main program, which
will allow participants to learn more about portraits and the diversity within the
medium.

® TERFEE Scheduled Tours
2019.07.03 (Wed.) — 2019.10.26 (Sat.)

o]
SI= - B - W 1400 - B TIERBESES - mij

Every Wed., Thu., Sat. on even weeks at 2:00 p.m. FASE T2 FA2E
Please meet at the basement level Information Desk. 2019.615-10.27

o (HEMEXEZE) RERIETIIEL I Draw You Draw Me” Kids Workshop
BB - REHAOKRIES
Venue : Children’s Art Education Center Studio
2019.07.02 (Tue.) — 2019.08.29 (Thu.)
BAABR | 8B - B= - i8I 14:00
Individual Sessions | Every Tue., Wed., Thu. at 2:00 p.m.
2019.07.13 (Sat.) ~ 2019.07.27 (Sat.)

7 BFMEASZZR | 10:00 ~ 14:00
Extra workshops for individuals in July | 10:00 a.m., 2:00 p.m.

B | €1 - B= - @Y 10:00
Group Sessions | Every Tue., Wed., Thu. at 10:00 a.m.
*2MER6-12 HRE - AABRESR 25 IR E - ME2SERES 10-30 AEEE -

Participants : 6-12-year-old children. No more than 25 children per session.
Group Sessions:10-30 participants per session.

o (HEMEZEIE) EMRIIFLS I Draw You Draw Me” Artist Workshop
EENES ¢ REPOKRTFD
Venue : Children’s Art Education Center Studio
2019.08.03 (Sat.) — 2019.08.25 (Sun.)
BABR | 81875 ~ BH 10:00 ~ 14:00
Individual Sessions | Every Sat., and Sun. at 10:00 a.m. and 2:00 p.m.

EEAMEAR 1953 FREBPEBEEFANBEE £ 2017 FEHEBENIE

EEmRIEMAE - 2018 FIAEEEU [(EAMRESS | NEERBZE -
sead IR | [R5 MEnER [BE (REFa—E DBLEEN) Bli5]
5 [R5 (—M@) BI5] - Rl SRS BH 2 M RIREE -

The recreation of Wang’s house as seen at its completion in 1953 on Jianguo South
Road is displayed at the south end of Taipei Fine Arts Museum within the premises of
the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating Wang Da
Hong House Theatre. Focusing on the two key elements of “architecture” and “theatre,”
an “architectural theatrical performance” or, alternatively, the “construction” of such a
performance is presented through guided tours and interactive performances.

® RERME - HEEE Guided Tours

EH*%; Scheduled Tours
~ A ~ 75 15:00 Every Wed., Fri., Sat. at 3:00 p.m.

EIBSEE Group Tours (‘BEFTEX reservation required )
Z~[g~ A 75 10:00 ~ 10:30
Every Tue., Thu., Fri., Sat. at 10 and 10:30 a.m.

(REFREEFZR) Guest at Wang’s House

—SERIBEEAREE

REERE] » RE

oSBT (8 L

THER] [EIYEN Vs R HEN

FRREESR 2 BEMAER-F=E
3 X1t

IT\F B3 BBBRKRET

ZERT A A% B

Each episode of the online video series Guest at Wang’s House expands on a different
aspect of Wang Da Hong’s architectural and design work. The first episode is titled
“Wang's Houses and Modernism.” By learning about houses designed by Wang, we see
how these houses reflect the evolution of aesthetics in the Modernist school. Episode two,
“Transformed Traditions,” discusses how various architects living in the same era and
sharing similar backgrounds translate traditions into their architectural works respectively,
with the focus being primarily on the works of Wang Da Hong. The 3rd episode, titled “Wang
Da Hong'’s Literary Dream,” places the emphasis on Wang Da Hong’s literary works and
explores the relationships between culture and human nature, as well as between novels
and the sense of self. In the 4th episode, “Wang Da Hong and I,” his friends and family
looks back on their shared life experience that is woven into the style and character of this
architect. Episode 5 will be released soon.
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Musica Mobile, a Poetics of Sound and Movement Guided Tours

© FE#IEE Reservation Required Guided Tours

ENH#EZ From now on until 07.14 (Sun.)

SiE"ZH 10:00 ~ 14:00

Every Tue. to Sun. at 10 a.m. and 2 p.m.

EEHURE Meeting Point © —1#KEEE EERRF%5 /0BT Guided Tours Services (1F Lobby)

ERFEE Guided Tours

ENH#RZ From now on until 07.14 (Sun.)

SIB°EH 10:30 ~ 14:30 ; SR 19:00

Every Tue. to Sun. at 10:30 a.m. and 2:30 p.m.; every Sat. evening at 7 p.m.
£ 5125 Meeting Point : —1#2:XE8 1F Lobby

[HRB  RE| TBERH

Su-Mei Tse. Nested Guided Tours
0 HMREHE BT ERFESE Family Guided Tours

BIHAEZ From now on until 2019.07.21 (Sun.)
BB~ =~ M 10:00-11:00 ; B|#F7<  H 11:00-12:00 ~ 15:00-16:00
Every Tue., Wed., Thu. at 10-11 a.m.; every Sat. and Sun. at 11 a.m.-12 p.m. and 3-4 p.m.
£5 1B Meeting Point 1 —1£AEEEERRFS 08T Guided Tours Services (1F Lobby)
EENIES Venue : D~ E ~ F B = Galleries D, E, F
CEA - RERARS - FIRERIBT20 - METRAE 7 KA1 LR - 10-30 A - BE 5L -

Individual visitors and families can join the scheduled tours without making a reservation

Groups need to make a reservation online 7 days prior to their visit; 10-30 people, best for age 5 and above
FEEEY Audio Guide
TREHESEERY  FRRBHMBEEIEMH  R—ERBEERESTEERKE -
Audio Guide is provided for this exhibition; please bring your personal identification to
the 1F Information Desk to borrow the devices.

[4thEhSR | SEIRTS

The Herstory of Abstraction in East Asia Guided Tours

© FE#IEE Reservation Required Guided Tours

2019.08.07 (Wed.) — 10.27 (Sun.)

FE=RBA 14:00 ; B KEH 10:00 ~ 14:00

Every Wed. and Fri. at 2 p.m.; every Sat. and Sun. at 10:00 a.m. and 2 p.m.

E 5125 Meeting Point : —1ABEEE ARF5 /0BT Guided Tours Services (1F Lobby)

ERFEE Guided Tours

2019.08.06 (Tue.) — 10.27 (Sun.)

SIE"ZEH 10:30 ~ 14:30 ; | ® 19:00

Every Tue. to Sun. at 10:30 a.m. and 2:30 p.m.; every Sat. evening at 7 p.m.
E 5125 Meeting Point : —1#2:KXE8 1F Lobby

O (F1EEEE) FIEEBEEH Guided Tours for Hearing Impaired Visitors

2019.07.27 (Sat.), 2019.08.24 (Sat.) 14:00-15:30
£ EHEE Meeting Point © —1#KEEE B AR5 /051 Guided Tours Services (1F Lobby)

(F& 7% - Rt - AR
A Wanderer between Heaven and Earth:
Yu Peng and His Life Work

FEEt 60 FRB T 7T AEFR  —ERWESHEF -
FRREIF T 2RERARKRENKZERMZERI - EIF
BETENERE  hE RS TEEARESSRE R U
FREEESHBHMBR TN L ELER -

In Yu Peng’s 60 years of life, he left a legacy of an
astounding number of art pieces and led an extraordinary
life. Besides showcasing the maturation of Yu Peng's ink
paintings, which are his most iconic works, the exhibition
also includes a variety of selected works by the artist,
including sketches, oil paintings, prints, calligraphy works,
and ceramics. The diverse collection of Yu Peng's works
created at various points of his life is a recreation of his
artistic journey and life.
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For Taiwan's Represenation at the 58th Venice Biennale,
Shu Lea Cheang creates a new project 3x3x6, turning
the Palazzo delle Prigioni, an old-time prison space, into
a high-tech surveillance apparatus. 3x3x6 stimulates
reflection on different technologies used to confine and
control society, and also questions the legal and visual
regimes that have formed sexual and gender norms
over time. This exhibition catalogue includes new critical
essays by the curator Paul B. Preciado, Matthew Fuller,
Dean Spade, and Jackie Wang.
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Taipei Biennial 2018 : Post-Nature—A Museum
as an Ecosystem
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Taipei Biennial 2018:Post-Nature—A Museum as an
Ecosystem approaches the ever-changing nature
of an ecosystem and how this is reflected in artistic
and institutional practice, underlining the reciprocal
dependency which every system relies upon to survive.
In this biennial, all artistic, theoretical, social and political
elements will contribute to an overarching view of how an
ecosystem is generated, and how it regenerates, through
collaboration among parts and adaptation to change. (The
English version will be published in August)
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Opening Hours
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